SALON CIRCLE
Salon Circle members are curious and passionate about ideas. They are deeply engaged in the life
of this institution and bring to it vitality, inspiration, and fun. Through philanthropic contributions,
they provide essential support for programs, community outreach, and student engagement. They
allow us to dream big and remain a free community resource open to everyone.
Today’s art does matter, and so do you. Thanks so much to our current salon members for your
loyalty, dedication, and support. We look forward to new members seeking shared experiences that
connect us by expanding our understanding of the world we live in and beyond.

Once upon a time . . .
Contemporary Art and the Return of Storytelling

Speculative Fiction has been referred to as a mode of experimental thought that embraces an
open-ended vision of the real and has existed in some form nearly as long as human beings have
told stories. Reimagining and retelling stories was a common practice among the Greeks. Likewise,
the stories of 1001 Arabian Nights were told and retold over the centuries, deeply influencing our
shared knowledge and cultural expression. Storytelling has been an ongoing fascination for artists
in our time within an increasingly global context. In this Salon series, we will take you on a journey
through contemporary artistic practices that turn to storytelling and speculation to help us locate
ourselves in the vast expanse of time and space; draw on the history of portraiture to explore how
we narrate personal identity; imagine possible futures shaped by biotechnology; and delve deep
into historical archives to help us understand the ideas about race and gender that have shaped our
culture.
Anticipating the ability to safely gather in the spring, we are planning a season finale in lieu of a
kick-off. The event will take place on Sunday, April 25 at Botanica’s Khicha Family Carousel Pavilion
from 6-8pm.
Please join us! For more information about Salon Circle or to become a member, contact Carolyn
Copple by phone 316.978.6646 or email carolyn.copple@wichita.edu. You can also join online at
foundation.wichita.edu.
Thank you for your participation in Salon Circle. We look forward to this exciting series and joining
all of you in the momentum of ideas.
Cover image: Willem De Kooning, Untitled, 1969-1970. Collection of the Ulrich Museum of Art.
Back cover image: mock-up of the Benny Andrews billboard for the Ulrich + Artsts + You Community Billboard Project, July1 - November 30, 2020.
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Eugenie Tsai is the John and Barbara Vogelstein Senior Curator of Contemporary Art at the Brooklyn
Museum. In 2015, she curated Kehinde Wiley: A New Republic, which was accompanied by a
lavishly illustrated catalog on the artist’s career; in 2020, she also curated the installation titled
Jacques-Louis David Meets Kehinde Wiley.

Eames Demetrios is known in the design world for his work as director of the Eames Office,
spearheading the successful re-discovery of the Charles and Ray Eames design heritage by new
generations. The mission of the Eames Office is communicating, preserving, and extending the work
of Charles and Ray Eames.

Clive Smith was educated as an artist first in the U.K. at Kingston Polytechnic and then at the Art
Students League in New York City, where he has resided since 1988. His work is held in several
public collections, including the Cleveland Museum of Art, Kemper Museum of Contemporary Art,
and the National Portrait Gallery in London. The Ulrich acquired his piece Miró Thrush in 2019.

Tsai will speak about Wiley, President Obama’s official portraitist, who is widely considered to
be among the preeminent painters of our time, and will discuss his work as a kind of speculative
fiction. In his monumental canvases, Wiley adopts the vocabulary of Old Master portraiture to depict
contemporary Black men and women. The juxtapositions are always startling as pointed reminders
that Black subjects were very rarely afforded such representations in the Western canon. In Wiley’s
paintings, the clash of historical ideas about race, age, and representation comes into stark relief as
viewers literally come face to face with these issues. Tsai will contextualize Wiley’s twenty years of
creative output and discuss his work alongside that of other contemporary artists (Kara Walker and
Yinka Shonibare, for example) who mine history and revisit the past in order to imagine a different
future.

He is also well-known as an artist and filmmaker. His current large-scale project, Kcymaerxthaere,
is “a global work of three-dimensional fiction” that overlays alternative stories onto the physical
world. Demetrios, the project’s Geographer-at-Large, travels the world exploring stories of imaginary
peoples, movements, even physical laws—and then memorializes these stories on bronze plaques
in locations as diverse as the Australian Outback and the bottom of the ocean off the coast of
Scotland. In artistic practice that stretches back to prehistory, Demetrios is marrying natural sites
with epic mythologies to inspire empathy for the planet’s plight, not by pandering for sympathy,
but by creating a “fear of god” effect, a reminder that we are blips in a cosmic expanse.

Smith is a painter whose work possesses a high degree of naturalism, which he has brought both to
psychologically-incisive portraiture and, more recently, still-lives. In his two recent series, Transgenic
Bouquets and Speculative Birds of America and Europe, he imagines and brings to life in vivid
detail things that do not yet exist: plants that bear on a single stem flowers from wildly different
species, or birds cross-bred with works of art. Miró Thrush belongs to the latter. Smith’s works are
visual embodiments of speculative fiction that take contemporary realities—in this case, current
biotechnologies—as a starting point and project their possibilities forward, asking in the process
what humanity stands to gain and lose in such possible futures.
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Salon members provide essential support for exhibitions and programs like
the Ulrich + Artists + You Community Billboard Project. We are placing art
in the space of advertising to share with the public selected works from the
Museum’s permanent collection that evoke themes of heroism and leadership,
identity and family, politics and religion, and the precious routines of everyday
life. As a civilization, we count on artists today, as we have for centuries, to
embrace with empathy and brilliance the challenges of our shared humanity.
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Irene Lusztig is a filmmaker, visual artist, archival researcher, and amateur seamstress. Her film
and video work mines old images, technologies, and objects to reanimate forgotten and neglected
histories. Often rooted in rigorous archival research, her work brings historical materials into
conversation with the present day, inviting viewers to contemplate larger questions of politics,
ideology, and the production of personal, collective, and national memories.

Monique Meloche is a prominent Chicago dealer of contemporary art and founder of the Monique
Meloche Gallery. A native of Windsor, Ontario, she received a Masters degree in Art History and
Theory from the School of the Art Institute of Chicago and worked at the Museum of Contemporary
Art Chicago before beginning a career in commercial art galleries, first at the Rhona Hoffmann
Gallery and later the Kavi Gupta Gallery.

Much of her work is centered on feminism and histories of women and women’s bodies, including
her debut feature Reconstruction (2001); feature-length archival film essay The Motherhood Archives
(2013); the ongoing web-based Worry Box Project (2011); and her documentary feature Yours in
Sisterhood (2018). Her work has been screened around the world at the Berlinale, MoMA, Film
Society of Lincoln Center, MFA Boston, Anthology Film Archives, Pacific Film Archive, Flaherty NYC,
IDFA Amsterdam, Hot Docs, AFI Docs, and RIDM Montréal, and on television in the US, Europe, and
Taiwan. At the Ulrich, she’ll be speaking about her approaches to cinematic storytelling through a
feminist lens and will share her research and ideas about a trove of little-known fashion photographs
by Marian Stephenson in the Ulrich collection.

She opened her eponymous gallery in 2001; since then, Meloche has become noted for launching
and supporting the careers of a number of prominent artists, notably Rashid Johnson and Michelle
Obama’s official portraitist Amy Sherald. Meloche’s gallery is renowned for its commitment
to diversity, and at the Ulrich, Meloche will discuss how the work of the artists whom she has
represented and continues to represent, including Johnson, Sherald, Sanford Biggers, David Antonio
Cruz, Ebony G. Patterson, and Nate Young, among others, engages with the strong urge towards
storytelling in contemporary art through conceptual frameworks. Monique Meloche Gallery is a
member of the Art Dealers Association of America (ADAA) and participates in art fairs internationally
including Art Basel Miami Beach, EXPO Chicago, Artissima, Frieze, and Independent NY.
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